
Kathy Slade: Chart 
'I learned to play the intro to AC/DC's Hell's Bells," says artist and novice 
guitarist Kathy Slade, whose new exhibition “Chart” is a pictorial display 
of guitar tabs on 100 embroidered canvases. 

Though cock rock and embroidery might seem bizarrely divergent, 
they're typical of Slade's fascination with mixing cultural stereotypes. 
"To me, the guitar tabs represent a utilitarian device for do-it-yourself 
learning," she says. "It's connected to embroidery because it's about 
strings, the hand, where to put your fingers." 

But Slade eschews traditional hand embroidery, using an industrial 
machine to make her playful dot patterns. 

The artist became fascinated by the craft in 1997. "I was reading a lot 
of gothic novels like Charlotte Bronte's Shirley. A strung-out character 
is bitten by a dog and starts embroidering obsessively. She was 
described as weak and silly and Bronte herself thought embroidery was 
a complete waste of time."  

Slade’s exhibition is also influenced by artists such as Elaine Reichek 
and Alighiero Boetti of the sixties Arte Povera movement, who brought 
the bourgeois feminine pastime into the gallery setting and cultural 
dialogue. 

Since machine embroidery is expensive, Slade got a job at a logo-
embroidering company to learn the process, which starts with an image 
that is digitalized on computer and then sewn with machinery. She has 
since exhibited riffs on Victorian alphabet stitch samplers and minimalist 
art, Academy Award speeches, movie lines, musical scores from Duran 
Duran and Morrissey (in reference to her teen "bedroom fan" years) and 
images of Veruca Salt, the greedy brat incinerated at Willy Wonka's 
Chocolate Factory. 

Veruca Salt serves as an exaggerated foil to the limitations women face 
while going after what they want in the art world. "Women don't have 
the level of success men do. It's a systemic problem," says Slade, who 
started selling her drawings for five cents apiece as a young child. "One 



girl spent her whole allowance," she says. "Her parents were enraged and 
made me give the money back." 

Chart runs until April 29, 2006 at Tracey Lawrence Gallery. 
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